
Subject: Interesting live recording experiment
Posted by Paul Braun on Tue, 17 Apr 2007 00:19:41 GMT
View Forum Message <> Reply to Message

Well, last night was our 5th concert with Jim Peterik and friends.

Concert went fantastic.  Some immense tech glitches during soundcheck,
but we all pulled together and got through 'em.

How immense?

Let's just say there's another kid at the theatre who's been doing
some sound stuff recently, and not been telling me about it.

Things like rearranging all my gear, deciding which we need to keep
and which we don't, and then taking that stuff home and denying that
he's ever seen it.  Until the chairwoman called, and then it's "Yeah,
we have that.  We were just sorting through it and will bring it right
back down."

Right.  And we're still missing stuff.

My main amp rack at the theatre consists of two Crown Microtech 1200's
for monitors, and three bridged Behringer EP2500's for FOH.  All wired
through a dbx DriverackPA controller, and cusom input/output patch
panels on the back.  Has been that way for three years.

So, I go down on Friday night to go through my cables and stuff to see
what's missing.  Had to make up 4 new mic cables to replace ones that
went "missing".  Had to replace a speakon on one main monitor cable
because he decided he needed it for something else.

Annoying, but not a deal breaker.

They decided to put a matinee of the current play on Sunday right
before my concert.  Stupid power plays and politics (how long can it
take you to set up a concert?  It's just a couple of mics and guitars,
right???) so I don't get my usual whole day to set up and troubleshoot
before the artist arrives at 4pm.  I get to start setting up an entire
stage at 4:40.  Nice.

So, we get the mics set up, get the cables run, run the drive snake
from the monitor board to the back of the amp rack.  So far, so good.

Then I open the front door of the rack and notice a huge, gaping hole
where my two Crowns should be.

What the F&*K????????????????
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So, I run back upstairs, and find the two crowns stacked up on the
floor in the storage room.

So my helper and I run back downstairs, toss 'em in the rack, and try
to patch them back in.  Meanwhile, I'm swearing up a storm and
threatening to drive to someone's house and kill them.

Now, this is a permanent instsll, mind you.  These amps have been
there for three years.  They are not needed anywhere else.  I know
they pulled them to use for sound for our annual fundraising banquet,
which I refused to do this year (9 years of being treated like shit
and yelled at by control freaks with no clue about sound.... I'd had
enough.) But the thing is, there was no reason to pull those amps.

I built a portable amp rack on wheels specifically for the banquet.
Has a FOH amp, a monitor amp, Behringer DCX2496 crossover/controller,
and a couple of GEQ's with front-mounted custom I/O panels.  I showed
him the damn rack.  Explained the damn rack.  They didn't use the damn
rack.

The thing is, the theatre people there last night were saying it was
my fault for not checking on it earlier in the day.  Like when they
had a fucking play going on.  Nobody blames the idiot who pulled the
damn amps and then didn't have the fucking courtesy to reinstall them.

If I had pulled a major piece of equipment, told no one, and then
didn't put it back right before one of their plays opened, they would
have crucified me.  Yet, all of this is my fault, not the idiot stoner
kid's.

This is why I've decided to walk away from those people after 26
years.  And my friends and I are forming a production company to
continue the acoustic concerts at other venues.

Fortunately, Jim, Larry Millas, and company are good friends, know I'm
not an incompetent fool, and also know the problems I've been having
with the group.  So, we sucked it up, soldiered on, and got the show
underway only 15 minutes late.  And once we got it dialed in, the PA
just sang, and the show just plain rocked.  

Anyhow, enough bitching.  Onto the recording stuff.

I've been multitracking these shows into Paris since the beginning 6
years ago.  Gives me good source material when I play engineer later
on.

The last couple of years, though, we've also been recording the show
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straight to cd and selling it to the audience at the end of the show.
Been taking the feed from the FOH insert.  As you know, that never
sounds good in-your-face on a cd.

It occurred to me that I could mix in Paris at the same time I'm
tracking.  Duh.  Hadn't  thought of that before....

My cd guy has a dual cd-recorder rig being fed by an Alesis 6-channel
a/d converter with lightpipe inputs.

This is why I was trying to figure out how to use the adat card just
on output and use the two 8in's on inputs.

I ran a cable over to his position, gave him a C16, turned the monitor
so he could see the mini-mixer up on the screen, and fed his rig from
lightpipe channels 1&2.

Worked like a charm.  This "cd-now" cd is the best-sounding one we've
ever done.  Giving the recording engineer control over the mix turns
out to be a good thing.....

Then it also came to me that I could toss a couple of EDS verbs on the
auxes to add some "room" and strap a limiter across the global fader
to make sure we didn't clip the outputs.  Yes, I've got two audience
mics, but they're facing out from the stage, so they don't work so
well as a natural reverb source.  Next time, I might try them in the
back of the house.

We've been contemplating getting a mixer for the cd guy so he could
mix, but this system elminates the need and accomplishes two
recordings from one set of inputs.  In fact, there was another guy
videotaping the show, and I paralleled the outputs with the MEC outs
and fed his camera with the same mix as our cd guy was getting.  At
least one of those songs will end up on YouTube soon.

I love Paris.  And I love the fact that I tracked 16 freakin' tracks
for 2 hours straight on a 300MHz G3 Mac with nary a glitch.

This system just rocks.  I think I'm going to build a rackmount XP box
for the home system for final mixing, but I've had such good luck with
reliability in the field with the Macs that I wouldn't use anything
else.

pab

Subject: Re: Interesting live recording experiment
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Posted by Deej [4] on Tue, 17 Apr 2007 02:28:05 GMT
View Forum Message <> Reply to Message

Paul,

Can I come up there and help you *git midevil* on this kid's ass? Glad 
things went well. Was that my old MEC you were using?

;o)

"Paul Braun" <cygnus_nospam@ctgonline.org> wrote in message 
news:ti282397r6rb50k0vm5tuuem72mftbvgk6@4ax.com...
> Well, last night was our 5th concert with Jim Peterik and friends.
>
> Concert went fantastic.  Some immense tech glitches during soundcheck,
> but we all pulled together and got through 'em.
>
> How immense?
>
> Let's just say there's another kid at the theatre who's been doing
> some sound stuff recently, and not been telling me about it.
>
> Things like rearranging all my gear, deciding which we need to keep
> and which we don't, and then taking that stuff home and denying that
> he's ever seen it.  Until the chairwoman called, and then it's "Yeah,
> we have that.  We were just sorting through it and will bring it right
> back down."
>
> Right.  And we're still missing stuff.
>
> My main amp rack at the theatre consists of two Crown Microtech 1200's
> for monitors, and three bridged Behringer EP2500's for FOH.  All wired
> through a dbx DriverackPA controller, and cusom input/output patch
> panels on the back.  Has been that way for three years.
>
> So, I go down on Friday night to go through my cables and stuff to see
> what's missing.  Had to make up 4 new mic cables to replace ones that
> went "missing".  Had to replace a speakon on one main monitor cable
> because he decided he needed it for something else.
>
> Annoying, but not a deal breaker.
>
> They decided to put a matinee of the current play on Sunday right
> before my concert.  Stupid power plays and politics (how long can it
> take you to set up a concert?  It's just a couple of mics and guitars,
> right???) so I don't get my usual whole day to set up and troubleshoot
> before the artist arrives at 4pm.  I get to start setting up an entire
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> stage at 4:40.  Nice.
>
> So, we get the mics set up, get the cables run, run the drive snake
> from the monitor board to the back of the amp rack.  So far, so good.
>
> Then I open the front door of the rack and notice a huge, gaping hole
> where my two Crowns should be.
>
> What the F&*K????????????????
>
> So, I run back upstairs, and find the two crowns stacked up on the
> floor in the storage room.
>
> So my helper and I run back downstairs, toss 'em in the rack, and try
> to patch them back in.  Meanwhile, I'm swearing up a storm and
> threatening to drive to someone's house and kill them.
>
> Now, this is a permanent instsll, mind you.  These amps have been
> there for three years.  They are not needed anywhere else.  I know
> they pulled them to use for sound for our annual fundraising banquet,
> which I refused to do this year (9 years of being treated like shit
> and yelled at by control freaks with no clue about sound.... I'd had
> enough.) But the thing is, there was no reason to pull those amps.
>
> I built a portable amp rack on wheels specifically for the banquet.
> Has a FOH amp, a monitor amp, Behringer DCX2496 crossover/controller,
> and a couple of GEQ's with front-mounted custom I/O panels.  I showed
> him the damn rack.  Explained the damn rack.  They didn't use the damn
> rack.
>
> The thing is, the theatre people there last night were saying it was
> my fault for not checking on it earlier in the day.  Like when they
> had a fucking play going on.  Nobody blames the idiot who pulled the
> damn amps and then didn't have the fucking courtesy to reinstall them.
>
> If I had pulled a major piece of equipment, told no one, and then
> didn't put it back right before one of their plays opened, they would
> have crucified me.  Yet, all of this is my fault, not the idiot stoner
> kid's.
>
> This is why I've decided to walk away from those people after 26
> years.  And my friends and I are forming a production company to
> continue the acoustic concerts at other venues.
>
> Fortunately, Jim, Larry Millas, and company are good friends, know I'm
> not an incompetent fool, and also know the problems I've been having
> with the group.  So, we sucked it up, soldiered on, and got the show
> underway only 15 minutes late.  And once we got it dialed in, the PA
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> just sang, and the show just plain rocked.
>
> Anyhow, enough bitching.  Onto the recording stuff.
>
> I've been multitracking these shows into Paris since the beginning 6
> years ago.  Gives me good source material when I play engineer later
> on.
>
> The last couple of years, though, we've also been recording the show
> straight to cd and selling it to the audience at the end of the show.
> Been taking the feed from the FOH insert.  As you know, that never
> sounds good in-your-face on a cd.
>
> It occurred to me that I could mix in Paris at the same time I'm
> tracking.  Duh.  Hadn't  thought of that before....
>
> My cd guy has a dual cd-recorder rig being fed by an Alesis 6-channel
> a/d converter with lightpipe inputs.
>
> This is why I was trying to figure out how to use the adat card just
> on output and use the two 8in's on inputs.
>
> I ran a cable over to his position, gave him a C16, turned the monitor
> so he could see the mini-mixer up on the screen, and fed his rig from
> lightpipe channels 1&2.
>
> Worked like a charm.  This "cd-now" cd is the best-sounding one we've
> ever done.  Giving the recording engineer control over the mix turns
> out to be a good thing.....
>
> Then it also came to me that I could toss a couple of EDS verbs on the
> auxes to add some "room" and strap a limiter across the global fader
> to make sure we didn't clip the outputs.  Yes, I've got two audience
> mics, but they're facing out from the stage, so they don't work so
> well as a natural reverb source.  Next time, I might try them in the
> back of the house.
>
> We've been contemplating getting a mixer for the cd guy so he could
> mix, but this system elminates the need and accomplishes two
> recordings from one set of inputs.  In fact, there was another guy
> videotaping the show, and I paralleled the outputs with the MEC outs
> and fed his camera with the same mix as our cd guy was getting.  At
> least one of those songs will end up on YouTube soon.
>
> I love Paris.  And I love the fact that I tracked 16 freakin' tracks
> for 2 hours straight on a 300MHz G3 Mac with nary a glitch.
>
> This system just rocks.  I think I'm going to build a rackmount XP box
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> for the home system for final mixing, but I've had such good luck with
> reliability in the field with the Macs that I wouldn't use anything
> else.
>
> pab

Subject: Re: Interesting live recording experiment
Posted by Paul Braun on Tue, 17 Apr 2007 02:52:19 GMT
View Forum Message <> Reply to Message

On Mon, 16 Apr 2007 20:28:05 -0600, "DJ" <www.aarrrrggghhh!!!.com>
wrote:

>Paul,
>
>Can I come up there and help you *git midevil* on this kid's ass? Glad 
>things went well. Was that my old MEC you were using?
>

yes, feel free.  At this point, I'm all about whuppin' some ass.

However, what I'm going to do is make a list of all the equipment they
won't be using once I stop doing One Night Jam, make them an offer on
it, and see if they'll sell it to me.  That will then be the basis
that our new group will build our smaller PA around.  For larger acts,
we'll probably have to rent until we have the cash to buy bigger
stuff.  We're hoping to find a semi-permanent venue, and the
advantages of a permanent installation over the vagaries of rental
equipment seems to me to be worth the cost.

The MEC I was using was one that I bought a couple of years ago.
Yours will be going, along with the one I just bought from ebay, in my
studio rack with the new XP Paris rig.  I've got a rackmount case -
just need a good mobo/cpu combo and I'm ready to explore what plugins
are available in the Windows world. One of the C16's you sent me last
year, the one with the funky monitor knob, will be used as the
tracking C16 for the road rig.  Don't care about the monitor knob
then.  The one I just bought, with the loose bandwidth knob, will be
my second home C16, provided I can reattach the encoder and there's no
pcb damage.  I've got the second malfunctioning C16 you sent me as
well for spare parts, if it looks like I can fix it.  Otherwise, it
goes off to The.

And rick, the 8-in stayed safely tucked in the box, as a comforting
backup, and will be winging its way back to you in a day or two.
Thanks, bro.
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Subject: Re: Interesting live recording experiment
Posted by rick on Tue, 17 Apr 2007 09:18:12 GMT
View Forum Message <> Reply to Message

sorry for the mass suckage but glad it turned out so well.  take your
time if you need it longer.

On Mon, 16 Apr 2007 21:52:19 -0500, Paul Braun
<cygnus_nospam@ctgonline.org> wrote:

>On Mon, 16 Apr 2007 20:28:05 -0600, "DJ" <www.aarrrrggghhh!!!.com>
>wrote:
>
>>Paul,
>>
>>Can I come up there and help you *git midevil* on this kid's ass? Glad 
>>things went well. Was that my old MEC you were using?
>>
>
>yes, feel free.  At this point, I'm all about whuppin' some ass.
>
>However, what I'm going to do is make a list of all the equipment they
>won't be using once I stop doing One Night Jam, make them an offer on
>it, and see if they'll sell it to me.  That will then be the basis
>that our new group will build our smaller PA around.  For larger acts,
>we'll probably have to rent until we have the cash to buy bigger
>stuff.  We're hoping to find a semi-permanent venue, and the
>advantages of a permanent installation over the vagaries of rental
>equipment seems to me to be worth the cost.
>
>The MEC I was using was one that I bought a couple of years ago.
>Yours will be going, along with the one I just bought from ebay, in my
>studio rack with the new XP Paris rig.  I've got a rackmount case -
>just need a good mobo/cpu combo and I'm ready to explore what plugins
>are available in the Windows world. One of the C16's you sent me last
>year, the one with the funky monitor knob, will be used as the
>tracking C16 for the road rig.  Don't care about the monitor knob
>then.  The one I just bought, with the loose bandwidth knob, will be
>my second home C16, provided I can reattach the encoder and there's no
>pcb damage.  I've got the second malfunctioning C16 you sent me as
>well for spare parts, if it looks like I can fix it.  Otherwise, it
>goes off to The.
>
>And rick, the 8-in stayed safely tucked in the box, as a comforting
>backup, and will be winging its way back to you in a day or two.
>Thanks, bro.
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